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and adaptable. His two earliest books were sentimental ro-
mances with such heroes as he was later to satirise. Harkless
in The Gentleman from Indiana (1899) walks in melancholy
because he has been seven years out of college and has not
yet set the prairie on fire. Then comes a rush of success and
renown and he is elected to Congress by his devoted neigh-
bors. This from the future creator of Pcnrod, who so often
lays large plans for proving to the heedless world that he
has been a hero all along. Monsieur Bcaucairc (1900) was
a charming pastiche episode in the life of Prince Louis-Phil-
ippe de Valois, who masquerades as a barber and then as
a gambler in Bath, is misjudged on the evidence of his own
disguises, just escapes catastrophe, and in the end gracefully
forgives the gentlemen and ladies who have been wrong,
parting with an exquisite gesture from Lady Mary Carlisle,
who loves him but for a few fatal days had doubted. This
from the future creator of Silly Billy Baxter, who imagines
himself another Sydney Carton and after a silent, agonizing,
condescending farewell goes out to the imaginary tumbril

Tarkington soon dropped historical romance, but not the
celebration of his native state, Indiana had an indigenous
population, not too daring or nomadic. It had been both
prosperous and simple-mannered, the home of pleasant pas-
torals, of a folk-poet like James Whitcomb Rilcy, of a folk-
fabulist like George Ade. Its tradition of realism in fiction
descended from The Hoosier Schoolmaster, with a full con-
fidence in the rural virtues. In The Man from Home (1905),
a play written with Harry Leon Wilson, Tarkington glorified
another Innocent Abroad, a Hoosier smiling at preposterous
Europe. A novelist can of course find a universe folded in
any province, if he studies it as Thoreau studied Concord.
Tarkington had a less speculative, more sentimental pro-
vincialism. Again and again in satirical chapters of his novels
he rose above local prejudices and observed with a critical
eye. But at a crisis in the building of a plot or the represents
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